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Conclusion	
	 The	compositional	process	is	extremely	personal	and	often	difficult.		I	sometimes	find	
myself	repeating	a	single	melody	or	motive	countless	times	on	a	piano,	intently	listening	for	
how	it	wants	to	develop	or	lead	to	the	next	idea.		If	luck	strikes,	I	quickly	mark	my	staff	paper	in	
semi-legible	blurs,	but	such	inspiration	is	unusual.		More	often,	the	central	musical	seed	of	a	
piece	must	live	in	my	mind	for	a	lengthy	period,	turning	itself	over	and	over	before	becoming	
useful.		The	secondary	theme	of	“Hours,”	for	example,	is	based	on	a	line	that	I	wrote	in	high	
school,	and	“GAIA’s”	initial	theme	remained	a	scribble	in	a	notepad	for	almost	a	year	before	it	
grew	into	a	flute	duet.	
	 At	other	times,	the	music	is	ready	but	inappropriate	for	the	piece	being	composed:	an	
extremely	technical	idea	might	work	well	on	piano	but	suffer	on	string	bass.		I	experienced	this	
firsthand	while	rehearsing	“Hours”	as	a	conductor;	the	piece,	which	feels	lived-in	and	homey	to	
me,	is	even	more	complex	and	difficult	to	perform	than	I	first	imagined.		It	is	essential	for	the	
composer	to	place	his	or	herself	in	the	performer’s	chair	before,	during,	and	after	the	
compositional	process.		But	most	of	all,	the	composer	must	be	mindful	of	the	audience:	every	
ink	dot	on	the	page	is	time	and	money	sacrificed	to	hear	the	composer’s	intent.	
	 	
